LIVINGTREASURES

THE JOHN SCOTT-DESIGNED HOME OF BRUCE AND ESTELLE MARTIN IS IMBUED
WITH AN AUSTERE BEAUTY BEFITTING A LOVE OF ALL THINGS JAPANESE

TEXT by Peter Shaw PHOTOGRAPHY by Paul McCredie
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kilns are available for inspection by interested visitors

Pottery began for Bruce and Estelle Martin in the late 50s when,
tired of the omnipresent white swan vases people invariably used for
flower arrangements, the couple decided that the only way to make
something they liked was to do it themselves. Pottery classes and clay
modelling followed and the pair were hobbyists for about five years.

Then, early in 1965, the great apanese potter Shoji Hamada demonstrated
his unique skills to a Napier audience. Already acquainted with those
indispensible volumes, Bernard Leach’s A Potter’s Book and Soetsu Yanagi's
The Unknown Craftsman, Bruce and Estelle took a greater interest in
things Japanese. Estelle had taken classes in ikebana flower arranging
and admired the pottery containers that her Napier teacher, Lou
Theakstone, had brought back from a visit to Japan. The couple began
making similar objects in an oil-fired kiln

Laterin 1965 Bruce and Estelle made the decision to set up a partnership
in Hastings as potters — fulltime. During the following years the Martins
made readily saleable, glazed domesticware, as did many other New
Zealand potters.

Inevitably, Bruce and Estelle were drawn to see Japan and in 1978
visited many potters' workshops there. They were especially interested
in the work of Sanyo Fuji at Kodera in Hyogo prefecture. Fujii was using
anagama kilns to produce wholly unglazed pottery, with soft, subtle

colours and textures that were produced solely by the action of flai
and the fall of ash on the clay surfaces.The austerity and simplicity of
shapes and the process involved so attracted Bruce and Estelle that
they determined to return to New Zealand and build their own
anagama kiln.They first fired it in 1982 then went back to Japan to learn
more. Sanyo Fujii came to New Zealand and stayed with the couple for
seven months, encouraging them to produce vessels associated with
the traditional Japanese tea ceremony. Exhibitions in New Zealand and
Japan followed; so too did successes in the Fletcher Brownbuilt and
Fletcher Challenge Ceramic Awards.

Following the purchase of their block of land in Valentine Road,
Bruce and Estelle decided upon John Scott as their architect. They had
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