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It is with great pleasure I welcome you to
this Napier Operatic Society production

of Disney’s Beauty and the Beast. It is
appropriate that this truly magical show is
brought to life on the beautifully restored and
wonderfully unique Art Deco style Napier
Municipal Theatre stage, celebrating the 1oth
Anniversary of its redevelopment; a fitting
tribute to all who contributed to this project.
It was a privilege for Napier Operatic to
reopen the theatre in 1995 at the completion
of stage one of the redevelopment with our
most successful season of Les Miserables; and
celebrate the completed project in 1997 with
our sellout season of 42nd Street.

What a thrill it was for the Society when Director and Life Member
Gillian Davies, a woman with the ability and passion to give incredible
justice to shows, agreed to take on the very demanding role of Director
for our two major productions this year. For many months now Gillian
has been planning for the two productions and to this end sought to
bring back the ‘dream team’ of Tony Ferner for Musical Direction and
Choreographer Briar Horrocks. The three last working together on Les
Miserables in 1995.

Incredible artistic and technical expertise, along with many, many hours
of dedication and hard work have gone into creating the spellbinding
magical fairytale we share with you tonight. The entire Company has
been outstanding and I thank them all.

With a proud history spanning 120 years the Society believes they should
produce major Musical Theatre shows when available in the marketplace;
this is made possible because of the support and generosity of our many
sponsors. I sincerely thank you; your commitment is invaluable to Napier
Operaric Society and quality Musical Theatre productions.

All that remains is to thank you our patrons for your continuing support
and invite you to sit back and enjoy Beauty and the Beast as much as we
enjoy the opportunity of bringing it

Dale Reid .
President

Napier Operatic Society ‘ =
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To be the director (or care taker) of a fairy tale such as “Beauty and The Beast” has
its own unique demarnids and consummate rewards. &
¥

“Tales as old as time Songs as old as rhyme” . 2

Stories relying on simple clarity of contrast - dark/light, love/hate, richness/
poverty, cruelty/kindness, wisdom/ignorance, beauty/uglincss, youth-and-age.

From time immemorial their distinct and individual literary style and séemingly
simple format becomes part of our being - from the very first “Onge upon a tirie”
to the last “And they all lived happily ever afters Why? The key word is “Hope”.

Theatre thrives on this. When we walk into a darkened theatréiwe are full of

expectation — of hope! We all want it to end “happily ever aftet” and when it does
we feel fulfilment. The team Tony, Briar, Mare, Paul, cast, company and crew alike,

want this for you,

“Hope”fully they have strivenlong, hard, joyfully and ereatively towards sharing
this individual andianiquely demanding little piece = and who is bestable to judge?

— why you only, our much appreciated and loyal audienees:

My personal joy and real bonus has beeri working with Tony and Briar. Their
outstanding commitmentand abilities have been absolutely vital ro this production.
To Marg Paul, Gwyn, Leigh and Lois, along with the greatest principal cast,
company and production'team I am also indebted. They have been lead with

real integtity by production manager Dale Reid. All have given unconditionally

- because that is what you do when you believe'in a great society, a great community,

a theatre and a city really worth celebrating,

For'you “BEAUTY AND THE BEAST”

N 2
J&W
Bruno Bettelbeim in his tréatise on fairy tales and fables “The Uses of Enchantment”
d makesithis statement: “Each fairy tale is'\a magic mirror which reflects some aspect of our
inner world and of the steps required by ogr evolution from immaturity to maturity’”.
. AN A RN
s < {9\ \ GWYN ACHERes. = . -

= ! 1 b ] / ARTISTIC ADVISOR
‘ ~ I am indebred once more to friend and
fellow Gwyn Aceatho has worked with

y % : \ \ me from my very fitst production — the
) Matchmaker (Napier Repertory) and
"k & on all of my majot theatricaladventures.
§ AY His insight, vision and ability are
/ unparalleled and we've had such fun and

7 . joydfrom the shared love of theatre.




SN Y EERINER. o5, g ¢ W F, 75 v @ s el

MUSICAL DIRECTOR

Experienced as a professional musician (both as a flaurist and conductor). Tony is
Principal Flute of the Christchurch Symphony and teacher at the University of Canterbury.
Appointed Senior Fellow in 2004.

Tony has studied in England, Russia, Italy and Australia - actively conducting orchestral

concerts, operas and musicals in both Australia and New Zealand.

Highlights were conducting the Wellington City Operas 1987 production of {4 Traviata”,

performances at the Sydney Opera house with the Sydney Mozart Players, anddatterly

“Classical Sparks” in the Park with the Christchurch Symphony and their “Clasgical Series”
F ymp Y

as conductor/soloist.

His most recent challenge involves Tony as coordinator for the Christchurch
Symphony’s “Outreach Programme” designed to bring classical music to scheols
and the musical public of all outlying areas in the south of New Zealand. “This is a

position I really relish “ says Tony. ;

' 4
“I am honoured to be invited back as Musical Director for the Napier Operatic Society and

especially to join once again the team of Gillian Davies and Briar Horrocks”. The team that

made the 1995 production “Les Miserables” such a success.

Tony is looking forward to “another exciting season with a star studded cast confpany and
orchestra in this the “Magical and'Masterful Musical Beauty and the Beast'. ‘
¢

CHOREOGRAPHY

Inspired by ballet from seven Briarenrolled with Jean Ballanctyne’s Studio. Dur ing her
high school years she taught atehe studio after sehool and upon leaving began fulltime
teaching with Jean Ballantyne. An'introduction to Shew Biz started when she sold
programmes for Zip Goes A Million for'Hastings Musical Comedy, lacer to become
"Theacre H.B. Briar has directed her own highlysuccessful ballet seudio for 35 years, with
pupils having performed nationally and internationally (Footnote, Impulse, Southern
Baller, Canadian Ballet Company and the Royal N:Z Ballet) to hame a few. In 1975 - 1978,
Briar formed her own dance company which performed at the Hastings Cultural Centre
and in 1978 won the N.Z Federation of Ballet and Dance Choreographic Seminar, with

a classical ballet which later was performed by the Royal NiZ Ballet. Briar is yersatile, in
1985 she won the Hastings Musical Comedy Company: Playhouse Award for Best Actress
in Fings Aint Wot They,Used to Be and later acting the demanding role of the choreographer
in the Broadway Hit Musical A Chorus Line. From 1994 — 2001 Briar tutored for the

EIT Performing Arts Course Choreographing 18 productions. H.B Musical Theatre has
benefited from her expertise for at least 27 productions working with directors Richard
Campion, Robert Hickey, Dick Johnstone, and her delight is-working with her gaoc friend
Gillian Davies who is always innovative and inspiring. Briar says “I have been impressed
with the enthusiasm, ability and commitment for Beauty and the Beast. Each rehearsal has
been a pleasure and a privilege to attend”, and thanks her husband Brian for his support,
enabling her to do so.

_PAUL COLLIER

LIGHTING DESIGNER

Paul is a third generation member of Napier Operatic and has had a lifetime involvement
with the Society.

Employed fulltime at che Napier Municipal Theatre since the mid 1990's, Paul has gained
a reputarion as one of the finest technicians in the theatre industry in New Zealand.
Whether working alongside the touring crew of the Royal New Zealand Ballet ot leading
alocal crew for a dance recital, Paul gives 100% of his energy, time and talents to ensuring
that each event will be a success. This production of Beauty and the Beast has been an
exciting journey for Paul, being able to urilise his knowledge and skills with pyrotechnics,
lighting and special effects, he is transforming Gillian's remarkable dreams into reality.

o

L
H-T‘



WETA

DESIGNING COSTUMES
AND MAKE-UP FOR

A NEW PRODUCTION
OF DISNEY'S BEAUTY
AND THE BEAST WAS
A DAUNTING AND
EXCITING PROSPECT,
EXPLAINS GAYLE
MUNRO; PRODUCTION
MANAGER AT WETA
WORKSHOP; THE
INTERNATIONALLY
ACCLAIMED DESIGN

BY DESIGN

“The challenge for the Werta téam lay in the fact
that the Beauty and-the Beastistory s so well
known,” says Gayle. “Many people already hold
St!‘ﬂng ]dkﬂl\ .ll‘ul” WILH t])l‘ nL’lJUX' (‘h«lr.h'h‘l'\ IL\U]’(

like, and howsthey-evolve as the story progresses.

“So-we knew from the outset that designing
for-ehis newproduction was going to be a fine
balaneing act. We needed to create something
f’l('sh SO tll(‘ -']U\{l('n(l' 1\1[ {ll('\' were ('\Pl‘l'lfnflng
,\Ulnk'[hlng new, \\'l\II( ll"[.llnlng a sense 0,
familiarity and/loyalty to the story by paying

homagete Disney's original designs.”

AND EFFECTS FACILITY,

t\

The process began with the creation of a series

of quick; gestural digital paintings. This gave the

ream I]lk' ”\l\}‘\‘rr;l”[ \‘b‘}‘“l tunity to l'\}‘]”ll' a n“nll‘t'l Ut
}‘U\\Il‘[l \{C\Ign \l‘ll”l\‘”\ very (Illlk [\[\, \\'l[l]\‘u[ worry ”]?:

about spec ifics

‘We're not particularly concerned with practicalities at this
point either,” Gayle adds. “It’s all about creating strong
silhouettes and evoking the qualities of the characters we

want to see up on that stage.

“The kind of energy and excitement that’s
generated at this point is essential, as
it drives the ensuing stages when the
N design is locked down and technicalities

I‘L'\'\\YHL' Ill\i‘ﬂl'l’.ln[. Y

Immediately, Weta's designers set to work, ensuring
that Alex Kennedy could turn their conceptual paintings
into physical costumes and make-up thar would be both

Pl ACtIC Jl .ll]\{ C”('k rive on .\’(Jg('.

“This is quite a mindset change from designing creature make-
up and prosthetics for film,” says Gayle. “Make-up for film
can completely obscure the actor’s face, and take hours to
apply and remove. But in a stage production the actor’s face

3 and mouth must be left free for singing and dialogue, the
application must look equally good to the audience in the
frontand back rows of the theatre, and it must be quick to
apply and remove—particularly when the characters have

to transform during the performance!”

At this point, the creative vision and design acumen
of theiceam is fully tested. Their role is to create a
settes of annotated drawings that are as clear and

informative as possible, to pass to the prosthetics and
costume manufacturers. And the results of their work

are before you today!

Conceprual art for Disney’s Beaury and the Beast
by Weta Workshop, Wellington.

Mme Wardrobe : Christian Pearce
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“Ob — isn't this amazing!

It’'s my favourite part, because, you see -

Here’s where she meets Prince Charming!

But she won't discover that it’s him

‘Til Chapter Three!”




A prince living in a magnificent castle is visited one winter’s night by
an old beggar woman, who offers him a single rose in return for shelter
from the bitter cold. Repulsed by her haggard appearance, the prince

~ turns the woman away.

Suddenly her ugliness melts away to reveal a beautiful enchantress.
The prince is apologetic when he sees the woman's beauty, but the
enchantress can see that there is no true love in the prince’s heart. In a
flash she turns him into a hideous beast, and places a spell on the castle
and all who live there.

Ashamed of his monstrous form, the beast conceals himself in his
bewitched castle with his faithful staff who, under the influence of the
enchantress’ spell, are slowly turning into household objects. Their
only window to the outside world is a magic mirror.

-~ To break the spell, the beast must learn to love another and earn their
love in return, before the last petal falls from an enchanted rose. If he
fails, he is doomed to remain a beast for all time.

Meanwhile, in a nearby town, a beautiful and intelligent young woman
named Belle lives with her eccentric inventor father, Maurice. Belle
longs for a life of adventure, but seems destined to live as a misfit in the
town. It seems her only hope of fitting in is to marry the pompous, bad-
mannered Gaston, who has decided that Belle is the prettiest woman
in the town and therefore fit to be his wife. But Belle rejects Gaston’s
crude advances. She longs for someone who understands and shares
her dreams.

One day Maurice loses his way in the woods on the way to the city. He
stumbles across the beast’s spellbound castle. Angered by the intrusion,
the beast imprisons Maurice in the castle.

Belle searches for her father. She finds him in the beast’s clutches and
offers herself in return for the release of her father. The beast accepts,
. and soon Belle learns of the other enchanted occupants in the castle.
. They are becoming more like household objects every day, and conspire

. w to have Belle and the beast fall in love so thar the spell can finally
Y be broken.

] Eventually the beast does fall in love with Belle, but is afraid to tell
' . her. Instead he offers her a glimpse into the magic mirror so that she
may see her father. Belle sees that Gaston, in an act of revenge, has
convinced the villagers that Maurice is crazy and should be sent away to an
asylum. The beast grants Belle her freedom so that she may help her father.

Belle unknowingly betrays the beast to Gaston, who leads a frenzied mob to the
castle to destroy him. The enchanted objects repel the mob, but Gaston manages
to stab the beast in the back. Gaston is then thrown to his death.

The beast, dying from his wounds, tells the weeping Belle how happy he is to see
her for one last time. Belle declares her love for the beast just as the last petal on
the rose falls. A magical transformarion takes place. The beast is turned back into
a prince and the enchanted objects turn back into humans. The spell is broken!
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THE MOTION PICTURE
SOUNDTRACK OF THE
NOW ANIMATED CLASSIC
WON AN ACADEMY
AWARD IN 1994.

The Beauty and the Beast story is rooted in ancient legends from Greece,
India and Africa. Its popularity peaked in the French Court of the
mid-18th century following publication of a celebrated version of the
tale, written by Madame le Prince de Beaumont. Over the years, Beauty
and the Beast has been adapted into children’s books, poems and plays.

In the late 1980s executives of the Walt Disney Company recognised the
story’s enormous potential for adapration into an animated film. It was,
they believed, a natural successor to previous animated classics like Snow
White and the Seven Dwarfs, Cinderella and Sleeping Beauty. Screenwriter
Linda Woolverton, lyricist Howard Ashman, composer Alan Menken,
producer Don Hahn and directors Kirk Wise and Gary Trousdale set
to work. They made major revisions to the characters and story to bring
them to life on screen. Most notable were the depiction of Belle as a
strong, intelligent, independent woman, and the transformation of the
servants into household objects as a result of the enchantress’ spell.

The film premiered in 1991 to overwhelming critical acclaim. The musical score
won an Oscar®, as did the film's haunting theme ballad “Beauty and the Beast".

_ON TO BROADWAY

The success of the film spurred Disney to explore the
story’s possibilities as a stage production.

“For a long time we had been considering a theatrical presence
on Broadway,” recalls Michael Eisner, the Walt Disney Company
chairman. “Beauty and the Beast seemed the perfect choice for our
first venture. Even when they were performed on their own, without
staging or costumes, the songs held the attention of the audience.”

The story brought distinct challenges to the
stage. The magical transformations of The
Beast and the Enchanted Objects had to

be presented convincingly. A creative team
including illusion specialists who had worked
with magicians David Copperfield and Doug
Henning was bled. Legendary lyricist
Tim Rice was brought in to work on new songs
with Alan Menken, following the death of
original lyricist Howard Ashman. Creation
of the elaborate set and costumes began.

Beauty and the Beast opened at the Palace
Theatre on Broadway on 18 April 1994. It was a
runaway success. To date the show has played
to over 6 million people on Broadway alone. It is
the longest currently running American musical
on Broadway and the sixth-longest running
musical in Broadway history. The original

cast album was nominated for a Grammy".

Beauty and the Beast has been
performed in 15 countries and in seven languages around the
world. Over 24 million people have watched the show.

_A CREATIVE DREAM-TEAM
Disney'’s Beauty and the Beast is the brainchild of
some of the world’s most prolific and acclaimed
creative talents.

ALAN MENKEN =

MUSIC

Alan Menken is a widely celebrated

and award-winning composer for stage
and screen. Stage credits include Little
Shop of Horrors, Beauty and the Beast, A
Christmas Carol, King David, God Bless
You, Mr Rosewater, Real Life Funnies, The
Apprenticeship of Duddy Kravitz, Weird
Romance and Der Glockner von Notre Dame.
- Film credits include The Little Mermaid,
Beauty and the Beast, Aladdin, Newsies, Pocahontas,
The Hunchback of Notre Dame and Hercules.

Menken achieved a Billboard Number One album
with Pocahontas and a Number One single with ‘A
Whole New World'. His work has garnered eight
Academy Awards, seven Golden Globes, 10 Grammys,
the London Evening Standard Award, the Olivier, the
New York Drama Critics Award, the Drama Desk
and the Outer Critics Circle Award for Best Musical.

_HOWARD ASHMAN =

LYRICS

Howard Ashman began his career as a
writer in his mid-twenties, after moving to
New York City. His work was well received
by audiences and critics, which led to his
appointment as artistic director for the wpa
Theatre in 1976.

In 1989 Ashman received his first Academy
Award for the song ‘Under the Sea’ from
Disney's The Little Mermaid. The film garnered a total
of six awards and led to further Ashman/Menken
collaborations on Beauty and the Beast (1991) and three
songs for Aladdin (1992). A few weeks before the

1991 Academy Awards, Ashman passed away and his
partner accepted the Best Song Oscar for ‘Beauty and
the Beast’ on his behalf.

-~

I'IM RICE

LYRICS

Tim Rice is known the world over for his
enormously successful collaborations

with Andrew Lloyd Webber—responsible
for the musical sensations Joseph and the
Amagzing Technicolor Dreamcoat (1968), Jesus
Christ Superstar (1970), and Evita (1976).

Rice first entered the world of popular
music as the lead singer for a group called
The Aardvarks. He went on to sing occasionally with
other sixties rock groups. His first published song,
“That’s My Story, appeared in 1965 — the same year he
met Andrew Lloyd Webber.

In the early 1980s, Rice began collaborating with ABBA
members Bjorn Ulvaeus and Benny Andersson on a
project entitled Chess. Chess first appeared on record
in 1984, and the album enjoyed massive international
popularity. Two singles, ‘One Night in Bangkok’ and
‘I Know Him So Well', topped the charts in America,
Europe and Asia.

Rice received three Grammy Awards"® for his work
on Disney’s blockbuster film Aladdin, written with
Alan Menken.

BOOK

Linda Woolverton's writing credits
include the screenplay for the animated
feature Beauty and the Beast (a Golden
Globe winner and Academy Award Best
Picture nominee), the screenplay (shared)
for Homeward Bound: The Incredible
Journey, the screenplay (shared) for the
animated feature The Lion King, the book
for the Broadway musical Beauty and the
Beast (Tony" Award nominee for Best Book of a
Musical, winner 1998 Olivier Award for Best New
Musical) and the book (shared) for Elton John and
Tim Rice’s Aida.

She has also written two young-adult novels: Star
Wind and Running Before the Wind. She holds a
Bachelor’s degree in Theatre Arts from California
State University, Long Beach, and a Master’s
degree in Theatre from California State University,
Fullerton. Linda continues to write for film,
television and the theatre.



PROPDUCTION MANAGER

8 Dile’s familyhaSbeen actively involved wigh Napier Operatic for
more than forty yeats and involving fourgenerations (now that
her eldest grandchild hﬂsjoined the Theatre School this year).
Dale currently holds the positionof President ufr{:e Society.

Being the Production Manager for a show the si_& of ‘Beauty and
the Beast' has been one of her most rewarding ch:mcngcs to date
and ithas been her'pleasure to'serve the Society, Gillian and chis
most wonderful production through a journey of over twelve
months. Dale say$,‘the entire company of Beauty and the Beast has

her utmost respect and admiration, not only for cheir talent but

their commitment and dedication te bring from small beginnings
in a local woolstore the spectacle they share with you on the
Napier Municipal Theatre stage. Dale applauds chem all and
thanksthem for their joy.and €amaraderie.

MARC COLLIER. | o S

STAGE DIRECTOR

Mare is a third generation member of the society and over his 20
year invelvement has warked in most areas of theatre fron set
design and construction to srage managing shows such as Les
Miserables, Chess and Westend to,Broadway. Having beeri involved
with some highly skilled theatre érews and working professionally
for Auckland Opera, he now enjoys passing on his knowledge and

stagecraft skills to'the younger members of the society

LOIS REEEMAN R

WARDROBE MANAGER

Lois a qualified designer, has organised wardrobe for Napier
Operatic Society many times over the last 30 years. Lois has
also organised-and made the costumes for Opera Hawke’s Bay
In 2002 she wasawarded the Hastings District Council Civic
Honor for Voluntary Achievements, Merit Award from Musical
Theatre Federation and also made Life Member of the Napier

Operatic Society.

_LEIGH JONES e v\

STAGE MANAGER

Leigh is delighted to be workingAvith Gillian on another magical
production. Since dancing in the ballet of "Where’s-Charleyinl1963,
she has been involved in many aspects of theatre from tea lady to
choreographerand finally, stage management. A Life Member of
the Royal Academy of Dance, Leigh also stage manages for Opera
Hawkes Bay and the Regional Orchestra.




_LYNDA SHIRRAS =

PROPERTIES MANAGER

Lynda has been involved in the Sociery since
1979, participating in many productions

and has served as Society Treasurer and

Vice President. Lynda’s most memorable
productions have been as Properties Manager
for “Cabaret” and “Les Miserables” 1995, and
Stage Manager for “Les Miserables” 2002,
“Westend to Broadway” and “Buddy". She is
looking forward to helping bring chis fairy

cale’s magic to life!

_ALAN JONES

MECHANIST

Alan has been an active member of Napier
Operatic since “New Moon" in 1956. This
long association, either onstage or backstage,
h2¥seen himteagh Life Membership of

the Society along with a Meric Award

from Musical Theatre New Zealand and

a Citizen's Award from the Napier City
Eincilemlanwhgives on the challenge and

enjoyment cthar cheacre brings
&

“TERRY MOLLOY

SOUND DESIGN

Terry first became involved in musical cheatre
in 1982:In 1985 he founded Redd Acoustics,
witch the aim of supplying higher fidelity sound
to the entertainment indusery. Today Redd
Acoustics has a staff of 12 and is a premium
supplier of audio for orchestra, theatre and
goncert tours. Lerry is oneof only a handful

of specialist sound designers for cheatrical
productions in New Zealand. He has designed
syatéms.for shows as diverse 38 Barnum and
Racky Horror and has worked withisocieries

across thie country.

ALLAN HOWES =~

HEAD FLYMAN

Allan has been involved with the society since
1979 on stage and dancing in Grease, Jesus
Christ Superstar, Annie to name a few. Working
backstage from 1983 onwards; the Fly Floor
has always appealed and for this show Allan
has been appointed as Head of the department
The Director seems to have other plans about
bis cheacrical porential and Allan is often seen
ducking for cover as sheapproacheth!

- KAREN GREEN.

MAKEUP MANAGER

Karen is predominatelya performer with
leading roles in Gypsy, Les Miserablesand

Blood Brothers to name a few. Involved With
NOS for more than 20 years, Karen when not
on stage will be found her in the make-up room.
Karen is pleased to be working with Gillian
once again in chis extraordinary production of
Beauty and the Beast.

_NEILL PAGE £% .

ADDITIONAL DESIGN AND CONSTRUCTION -

Since joining the Society in the 70's Neill has
been involved in most of che'Society’s productions
working backstage, lighting, sound, catering and
the occasion cameo role on stage. Neill has Srage
Managed most of Gillian's previous productions
including Chicago, Cabaret (cwice), Nunsense, Les
Miserables and Sweeney Todd. As a Past President
and current Society Chaifman, Neill is pleased
Gillian is back and believes the Society is in great
heart. He wishes the production team of Beauty
and the Beast and Cats well in this 120th year of che
Society.

r
LESLEY REID ot Sl
ASSISTANT PRODUCTION MANAGER
— SECRETARIAL

Lesley’s involvement in theagre.began as a teenager
in Timaru, and her love for the medium has never
waned. After many yearsas both a performer

ind an administrator for Napgr Operatic she

was delighted to take on thef#ole as an Assistant
Production Manager for Beauty and the Beast. As
she retires from the Executive Committee after
many years, she wishes the Society well for all its

future productions

ASSISTANT PRODUCTION MANAGER
= STAGE

Sonya has been involved in NOS for 19 years and
worked in.a variety of roles, most recently, in the
areas of publicity, productignimanagement and
direction. Sonya has enjoyed working with the

talenced cast and crew of Beauty and the Beast and

would particularlydike to rhank Gillian Davies
for allowing hvr casic alongside the directing
team giving he- the opportunity o

furcher her kngwledge

WILLIAM
MWAITQA = 3% 0\ 18

HAIR & WIGS MANAGER

William is not only appearing in “Beauty and
the Beast"” in various incarnations, bur has also
taken on the unenviable and “hairy” rask of Head
of Hair & Wigs (pardon the pun). He was part
ofithe team that created the amazing 60's updos
for The Buddy Holly Story, wasin charge of overall
design of the wigs in Gypsy, The Boyfriend and The
Tbreepenny Opera. However, William stares chat
the biggest job was for My Fair Lady where a toral
of 43 wigs were styled and maintained and had o
becoordinated into the costume changes with splic

szcond timing, Fun!

DONNA
_OSHAUGHNESSY ' .

CAST & CREW CATERING

Itis Donna'’s pleasure to bring coffee, tea and
biscuits to the Cast and Crew of Beauty and the
Beast, and she wishes them all every success
for the season. Donna has been a member
of Napier Operatic for nigh on twenty
years and has enjoyed every moment.

She especially thanks Lynne, Bev,
Anthony, Pam and Ngaire for their
wonderful suppor.
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“How long must this go on —

this cruel trick of fate!
I simply made one careless wrong decision
Hated! Is there no one? Who can show me

How to win the world’s forgiveness?”




_ACT ONE

Overture
Prologue

Belle

No Matter What*

No Matter What* (Reprise)
Me*

Belle (Reprise)

Home*

Home* (Reprise)

Gaston

Gaston (Reprise)

How Long Must
This Go On?

Be Our Guest

If I Can't Love Her*

The Enchantress

Belle, Gaston, Le Fou,
Silly Girls, Townspeople

Maurice, Belle
Maurice
Gaston, Belle
Belle

Belle

Mrs Potts

Le Fou, Gaston,
Silly Girls, Tavern Patrons

Gaston, Le Fou

Beast

Lumiere, Mrs Potts,
Cogsworth, Madame de la
Grande Bouche, Chip,
Babette, Enchanted Objects

Beast

ACT TWO

Entracte / Wolf Chase

Something There

Human Again

Maison des Lunes*®

Beauty and the Beast

IfI Can't Love Her*
(Reprise)

A Change In Me
The Mob Song

The Battle
Transformation*

Beaury and the Beast
(Reprise)

Belle, Beast, Lumiere,
Mrs Potts, Cogsworth

Lumiere, Madame

de la Grande Bouche,
Cogsworth, Mrs Potts,
Babette, Chip, Enchanted
Objects

(€} Le Fou, M
D'Arque, His two assistants,
Victim

Mrs Potts

Beast

Belle

Gaston, Le Fou, Monsieur
D’Arque, Townspeople
The Company

Beast, Belle

The Company

*Music by Alan Menken
and lyrics by Tim Rice.
All other lyrics by Howard
Ashman and music by
Alan Menken.

CAST IN ORDER OF

APPEARANCE

Narrator
Prince
Enchantress
Beast

Belle
Bookseller
Le Fou
Gaston

Silly Girls

Maurice
Cogsworth
Lumiere

Babertte

Mrs Potts

Chip

Monsieur Chapeau
Dog

Madame
De La Grande Bouche

Alfredo

Monsieur Cassoulet
Waiter

Waitress

Monsieur D'Arque

His Assistants

Victim

Townspeople and other

Enchanted Objects

Understudies
Belle

Gaston

Le Fou
Lumiere

Cngs\\'nr( h

Off Stage Singers

Peter Vere-Jones
Michael Burton
Diana Shand
Jackson Macfarlane
Stephanie Bishop
Linstead Castle-Allen
Reiss Jenkinson
Peter Drower

Zoe Harris, Tamsyn Miller
Margot Minétt

Chris Atkinson

Jeff Foley

Dave Richardson

Edina McFarland
Tessa-May Brown

Samuel Gibson, Tim Walker
Simon Crook

Janine Hill

Jane Pierard

Anthony Collier

Ian Reid ‘
Raymond Gempton

Janine Hill

William Waitoa

Linstead Castle-Allen,
Ross Corbett

Nora Tenbrock

Sophie Barr, Simon: Bingley

Linstead Castle-Allen,

Nicole Christensen, Anthony Collier,
Ross Corbett, Simon Crook,

Anita Davies, Sally Dooney,

Will Fincham, Anna Foley, !
Rachel Foley, Raymond Gempton,
Zoe Hadﬁerd, Zoe Harris,

Janine Hill, Sonya Hitchcock,

Rachel Keith, Sarah Kerr, Matt McGirr,
Bridie McKenna, Callum McNabb
Tamsyn Miller, Margot Minétt,
Matt Nicoll, Sharron Pardoe,

Lee Patrice, Sharon Pook,

Jeremy Randall, Ian Reid,

Diana Shand, Nora Tenbrock,
Derryn Toomey, William Waitoa,
Jane Wenley, Daniela Young

Daniela Young

Simon Bingley

Chris Atkinson
Simon Crook

Simon Crook

Nicole Taylor
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o has brains like Gaston? Entertains like Gaston?
£y - : ¥
Who can make up these endless refrains like Gaston?

& So his marriage we soon will be celebrating —

b my what a Guy! Gaston!



“Be, our Guest! Be our Guest!

Tie a Napkin ‘round your neck, Chere

And H'l"” }‘I'Ol’idt' the rest........

Be our Guesll Be our Guest! Be our Guest!”

“.;mi-‘....




“Wait and see! A few days more!

There may be something there
Lo

That wasn't there before!”




L.

SON MACFARLANE

BEAST

A Professional Entertainer for more than ten years, with a
strong gospel influence and appearances on Television, Radio
and Stage, Jackson would like to take this opportunity to thank
his beautiful wife Marama (also a Professional Entertainer)
and “the real Belle in his life” - thank you for all your support,
encouragement and for believing in me.

To my sons Jaxson 8 and Levi 2 for all the late nights and
time away from you guys “Kia Kaha". To my whanau for their
support, aroha and encouragement through my music career.
To my lictle daughter Khylie Bear “Butterfly Kisses”.

I would like to dedicate this show to Rena Williams who
passed away October 1st — he was looking forward to watching
the next show. To Tini and the Williams Whanau “Arohanui”
from Napier City Council boys.

To Gillian Davies for seeing “the Beast within this man” and giving me the “tools”
for another trade!

Having never studied music and drama and struggling academically I now know
that with motivation, passion, belief and hard work we all have a chance to feel the
true magnetism of the theatre.

It has been an honour to serve in this production.

Likewise Jackson it is our honour too, you are a true and gentle man! God Bless.

STEPHANIE BISHOP

BELLE

At twenty five, Stephanie is a relative newcomer to the stage,
debuting as Eponine in the Waipawa Music and Dramatic
Society’s production of Les Miserables last year.

She began her singing career as vocalist in a jazz duo in
Hamilton while completing her Law degree at the University
of Waikaro. Stephanie moved to Central Hawke's Bay in 2005
to begin her career at McKay Mackie in Waipawa. She soon
became involved in the theatre and joined local jazz quartet,
Rothko, as lead vocalist.

Stephanie feels incredibly fortunate to have the opportunity
to play Belle, to receive the support and training that goes
with the role and to work with such a talented director, music
director, choreographer and team. In addition to this support,
Stephanie has also this year begun her first formal vocal
training with opera singer and teacher, Ileana Otro-Johansen.

Stephanie has tackled this challenge in the same way she has approached every
other - with hard work, energy and irrepressible enthusiasm.

Stephanie owes much to her amazing family, workmates, friends and cat Bazil,
especially to their love, patience and support.

She is grateful to the Tennyson Motor Inn which has sponsored her
accommodation for the entire season of the show and to the generous contribution
to her travel costs by Waipawa BP.




_PETER DROWER

GASTON

Serendipity — something that appears by accident. To think a blocked
toilet could lead to the discovery of Gaston; namely Pete Drower, Plumber
Extraordinaire!

Pete has been happily married to Leanne for 15 years and is the

proud father of Jordon, Jared, Bethany and Hannah. A Hawke’s Bay
representative volleyball player in his youth, Pete is still involved in the
sport but in a coaching capacity, and to a lesser degree basketball. The
Church also plays a large part in Pete’s life having an active leadership
role in the Worship, Children and Youth Ministries, as well as providing
counselling and discipleship. NOS members get a discount!

Beauty and the Beast marks Pete’s debut with NOS, but he is certainly no
stranger to entertaining and he has ficted into the NOS family perfectly.

We welcome Pete and ask “Where would we be without him”. We think the appropriate
answer is — “Certainly down the Drain”!

TESSA-MAY BROWN

MRS POTTS

Tessa is one of Napier's well known and popular singers and vocal coaches.
An exceedingly avid tea drinker, Tessa is delighted to be Mrs Potts the
magical, motherly teapor. It is yet another to add to the many roles Tessa
has played over the last 45 + years. From a fairy in Iolanthe to the Mother
Abbess in both The Sound of Music and Nunsense they are many and varied.
When not appearing ‘on stage, Tessa is usually performing some other
task behind the scenes, from Directing or being Vocal Coach to assisting
Front of House. Her last show as Director for NOS was The Boyfriend.
Tessa has been thrilled to work with such a stunning cast and crew and
celebrates the “antics” on and off stage “all the things that make this special
show what it is”! Her love and thanks go to her husband Chris who has
supported her yet again in her theatrical ventures!

OLEY

COGSWORTH

Jeff, alocal Detective, is married with four children. A late starter in
musical theatre, he first became involved with Napier Operatic Society
when he appeared in the 2000 production of ' HMS Pinafore’ at the tender
age of 36. Since then he has appeared in a further seven NOS productions.
A highlight was being part of the 2002 production of Les Miserables with
its powerful music and talented cast. Recent roles include The Big Bopper
in ‘Buddy’, Daddy Warbucks in Annie, Alfie Doolittle in My Fair Lady and
more recently Percival Browne in The Boyfriend directed by Tessa May
Brown, Jeff's singing teacher for the past seven years. He has enjoyed the
opportunity to play Cogsworth in this magical production and thanks
Gillian for sharing her knowledge. Jeff is enjoying once more performing
with his daughters Anna & Rachel and also thanks Karyn, his theatre
widow, for her continued support.




DAVE RICHARDSON

LUMIERE

Dave has been on-stage from a young age and loves the challenge of live
theatre. At 13 Dave played “Thisbe” in A Midsummer Nights Dream,
directed by Gillian and even then his consummate sense of timing,
characterisation and theatrical style was absolutely evident. Recent on-
stage credits include The Boyfriend, Bullshot Crummond, The Odd Couple,
Take A Chance On Me, and Secret Bridesmaids Business. He has also
worked successfully as Musical Director for Back To The 80's and Gypsy
here at NOS.

Dave has always loved Disney movies and music, so being able to play a
Disney style Candelabra really is fun.

This cast have been so special to work with and the support from the off
stage crew is incredible.

Dave wishes to give special thanks to his Mum & Dad for their love and support of all his
music and theatrical endeavours ..." I hope I can shine in this roll for you both...!?

CHRIS ATKINSON

MAURICE

Beauty and the Beast is Chris’s fourth show with Napier Operatic Society,
and once again it has been a hugely enjoyable experience working with
such a talented group of people. As well as previous roles in Back to the
80’s, The Threepenny Opera and The Full Monty for NOS he has also
performed in La Boheme, The Beggars Opera, The Marriage of Figaro and
Dido and Aeneas. Chris moved to Hawke's Bay from England chree years
ago because he was told that it never rains here and also to become head
of music at Havelock North High School. He loves life in the bay, has
sectled in well here and made lots of great friends, many of them through
\ the society. He would like to thank his parents for their support and
encouragement during his formartive musical years, even when he didn't

‘ do his cello pracrice.

MADAME DE LA GRANDE BOUCHE

Over the years Jane has been involved in a number of Napier Operatic
shows, Mack and Mabel, Cabaret, Piaf, Sweeney Todd and so is no stranger
to Hawke's Bay theatre goers. However this cameo role in Beauty and

the Beast comes after quite a long respite. It was the prospect of working
with Gillian Davies that spurred Jane's enthusiastic return to the stage.
Working with and learning from such a Director is an experience that
many actors never have and for Jane that process has again proved to be a
total joy from beginning to end and the feeling is totally reciprocal!

As Dean and Head of Music for Taradale High School Jane is also
celebrated for her inspirational ability and integrity as an educator of
young people. We are indeed proud to have her amongst us again.



LE FOU

INSON

A diverse dancer and performer Reiss has had an extensive
career in both professional and amateur theatre. He is pleased

to be performing once again on stage at The Napier Municipal
Theatre, after having a time away ‘working’ the dream job of
performing Broadway Revue Shows on cruise ships throughout
the Caribbean. Since returning to Hawke's Bay Reiss has tutored
in dance at EIT and is currently teaching at Born to Move Dance
Studio. Taking on the character of Le Fou has been a rewarding
and fun experience for Reiss and he has enjoyed the opportunity
to work with this vibrant and talented cast and crew.

_EDINA MCFARIAND ===

BABETTE

It’s every girl's dream to play a French maid isn't it? A wonderful
experience this has been. Magical objects, fabulous costumes,
fireworks and fancy foot work! Who could say no to being part of
such a vibrant cast and the opportunity to learn from an amazing
director. Edina joined the NOS in 2003 and has loved every show
she has been part of; Buddy Holly, My Fair Lady, The Full Monty
and dinner shows like Some Enchanted Evening and Threepenny
Opera. A teacher at St. John's College and mother of 3 year old
Josiah, Edina is happy that her son can finally come and watch his
mama on stage. Big thanks again for the support at home.

~WILLIAM WAITOA =

MONSIEUR D’ARQUE

Beauty and the Beast marks the welcome return of William to the
‘boards’ as his last onstage appearance for NOS was in 1983 in
West Side Story where he played the role of Bernardo. William has
been heavily involved in the Society in a backstage capacity for the
past few years usually involving ironing, brushing, or stirring! He
counts calling the lighting and set cues for Annie a highlight. The
Society thanks him for his generous commitment, William is a
true “Thespian”!



SAMUEL GIBSON

CHIP

Samuel is 8 years old and lives in Napier with his parents and
older brother. Although born in England, his family moved to
his mother’s place of birth just last October. Samuel is a year

4 pupil at St Pacrick’s School which he enjoys very much. He
likes watching cricket, is learning the guitar and about to start
actending cubs and playing rugby. He really loves his new kiwi
way of life! When he’s not rehearsing for Beauty and the Beast, he
has a huge interest in space and wants to be an astronaut when he
grows up!

_TIM WALKER

CHIP

Tim is 10 years old and he is in his last year at Raureka Primary
School in Hastings. Tim loves dancing; he has lessons at Born

to Move Dance Studio in Hastings. Learning Tap and Jazz for

3 years, Tim has achieved Distinction in both when he sat his
Exams last year. He hopes to do the same this year. Tim sings in
the school choir, and sang with Suzanne Prentice in 2006. He also
played the role of Augustus Gloop in his school production of
Charlie and the Chocolate Factory.

PRINCE

Coming straight from the UK pantomime scene a year ago, Michael
has been incredibly busy in Hawke's Bay theatre. Performing in
Aladdin, ‘Allo ‘Allo, Beauty and the Beast and even writing, directing
and appearing in his own show Lenny's Lucky Day. He is booked

‘ into his next three shows already! A very busy man! We are pleased

to welcome him into the Society and to the Bay.

‘ "P;;-'m@w




_SOPHIE BARR b

Sophie s a sth form student at Napier
Girls' High School. She has been involyed
with the Napier Operatic Society for four
years, sinceStarring in Annie in2003. Her
other shows include La Boheme, Gypsy
and most recently playing the role of

Fay in The Boyfriend last year: Sophie'is
theilled to be'pareof Such a wonderful and

spectacular show

SIMON BINGLEY

After jumping in'at the'deep end in Back
to the 80’s, Simon caught the theatre

bug and couldn't resist getting involved
in such a lavish production. He sayshe
has relished discoyering more about

his dramdric and vocal potentidlyhile
working with Gillian and Fony and

has contributed mueh to ghis showas
understudyto GastonySimanieredits his
young pupilgatiParritc Primary forall
the encouragesiient he needs! This is his
second show for Napier Operatic

v
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_NICOLE CHRISTENSEN
Although this isiNicole’s first show with
the Napier Operatic Seciecy, sheisno

stranger o performances

Having taken Jazz and Ballet lessons for
over 13/years she is 3 confidént onstage
performer with 3 Bair for dance. Sheis
extremély pleased to bepare of suchdn
ineredible show and to be among such

talentedgroup of performers,

_ANTHONY COLLIER 20

Anthony is 14 years old and atcends
Napier Boys' High School. Beautyand
the Beasglis his sixth NOS production.
He has performed in shows such as The
Half memof O, Peter Pan, Joseph andithe
Technicalor Dreamcoat and The Wizdrd of
Oz taking a leading role in each. Anthony
has beén' working on and behind stage

for yeags now and hopes to be involved in

many more shows in the near future,

RQOSS C ETT
Ross has played numerous lead roles
with NOS: Full Monty (Jerryls Forbidden
Planet (Captain), Pirates of Pehzance
(King), Chess (Arbiter) and Stiperstar
(Peter). His Chorus contributions
inclide My Fair Lady, Buddy, Westend
to Broadway and Les Miserables. Always
enjoying the fancasy of theatg€ and as an
oldthand in this cast, Ross has appreciated
the wonderful opportunitie§NOS has
given him over the years. !

“SIMON CROOK ¢

Alchough Simon wishes higfirstever
movie at the cinemaas something like
Top Gun, it was ip'face Disney’s fabilous
musical, Beauty @idithe BeastiSimon is
thrilled ro be'a pareof che specracle thac
incroduéed him g0 che world of musical
performajigeand even moretthrilled to
l\l‘ ((‘.‘lm(‘d llp once .‘Sﬂln \\'Xth .\Ufh an
awesome cast and especially the ever
inspiring, Jackson Macfarlape. “Thanks
mace!” He sincerely hopes you enjoy the
magic of this shows

_ANITA DAVIES el

Anita has a strong passion for “live”
theatre and since the age of four has
appeared in many HB productions

She is President of HB Song & Opera
Workshop and also performs as a concert
soloist along with regular appearances
with Opera HB. She loves working with
such a ralented cast & crew and it’s so
amazing to be back with Gillian, Tony

and Briar after 12 years.

SALLY DOONEY

This is Sally’s first show with Napier
Operatic Society and she is very excited
to beinvolved with such an amazingly
talented cast. Sally hopes thar this will

be che first of more shows to come. She
would like to thank her family and friends
for theipsuppott especially her husband
Shaneahd\frichd-Megan.
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—WILL FINCHAM = o

Will has been delighted to be involved in
Napier Operaric's recent wide variety of
musical shows. There are times when he
wishes he was able to sit on his thumbs ac
home for long nights, but that has so far
proven to be impossible. So make sure you
watch out, because here comes the spoons

and a glimmer or a shimmer of a mirror!!!

LRAFHEL EDERY LSt 88 V0

Rachelis a fifteen-year-old scudent ar
Napier Girls" High School, and first
appeateddfor Napiet Operartic Soci¢ry
in 2000 in Miestend 1o Broadway. In
2003 she played che role of an orphan
named Pepperin Annic. She has been

acrivelpdnvalved in a numberof Napier
Operatic Theatre School prodiicrions
ovet the yearsi Rachel enjoyed acting
alongsideher facher Jeffand siscer Anna
in The Boyfriendllast year and is enjoying

working wich chem.again in chis fun show.

SANNAEQLEY . _ & o v

Annais 17 and in her 7th form year ac
Napier Girls' High Schaol. She has been
performing on stagé since she was 8,

and has been in several Napier Operatic
Society praductionsover the years, In
2002 she played Lictle Cosgecte in Les
Miserables and more recently performed
in My Fair Eady and The Boyfriend.
Annais tnj;aymg being on stage with her
family andfriends before heading off to
university nexgiyear.

—RAYMOND GEMPTON

Years of childhood tap lessons and
comperitions paid offfor Raymond

when he performed in ‘42nd Street’ his
favourite show so far in a long association
with theatre. As a hairstylist Raymond's
talenc has assisted performers in over 40
productions for the Frivs, Hawkes Bay
Opera and Napier Operatic. He says this

is has swansong, for the fifch time!

_ZOE HADETELD T o S

Zoeis18 and started dancing ae the age

of three. She has experiencein ballet,
contemporary, jazz and hip hop,and is
currengly sitting R.A.D ballecacadvanced
level 2, in addition to contemporary

dance. Zoe suceessfully auditioned and
danced in Christmias Carol with the

Royal NZ Baller, and regularly attends
thie.winter seminarac the NZ School

of Dagce.
contentporary dance with Hawke's Bay

Awarded 15t in 2006 for

Baller, Zoes love and passion for dance
sees her pursuing it as a career

—ZOE HARRIS
Student Head of Arts at Tagadale High
Schoal, Zoe has a passion fortheatre

that began ac che mere age of six, when
her mum enrolled her in a dancing class.
Her rerurni to che operatic society came
last year when she starred in Back to the
80's, As a child, Beauty and the Beast was
cruly, mesmerising; so she feels so lucky
to'be a part of bringing this magical and
enchanting tale to life on scage.

—JANINE HILL _ nd A R

Janine’s involvement with the Saciety
spans twenty seven years since r
appearance in Canterbury Arms Music
Hall. A third generation member, Janine
has loved participating both onjand off
the stage - and is enjoying her time in such
1 Magical production. Janine is grateful
once again to her husband Nigél and her
children Taylor and Brayden fafgheir
support and encouragement. S@fback and

enjoy the Magic of Disney

L SONYALHITCHCOCK

Sonya has beerrdancir

ysince the age

of 4 traminginboch classical and
modern dance:In2oor1 she successfully
completed her'Bachelor of Pefforming
and ScreemrArrs.degree in dance ac
Unitee, Auckland:Sonya's passion

for the arts and'miedia allowed her to
participate in all genres, which included
The Lion the, Watch and.the Wardrobe,
various music videos and'teleyision
commercials. In 2006 Sonya was selected
to danceiin a production in Hong Kong.
Afrer 8 years in Auckland she is excited
to be back in Napier and to be part of the
Napier Operaric family again#She hopes '
that you enjoy this amazing show!

KEITH

This is Rachel's fourth production wich
NOS and once again she is chrilled to
be involyed wich such a great company,
In Rachel’s most recent NOS shows she ]
enjoyed the challenge of performing in ’
supporting roles; playing Susan Hershey
in The Full Monty and in channelling her
high school days to play Laura Wilde in
last years Back to the 80's. Rachel would
like to thank her husband Dean and
children Josh, Oliver, Jack and Dylan for
their amazing suppoze throughout the
journey of Beauty and the Beast.

g = ORTESG ¢ ,




SARAH KERR

CALLUM MCNARB

After many years and many shows both
onand off stage with NOS, Sarah has
taken a break recently to concentrare on

her new caréer as mother to two year old
twins Bayley and Luke. She has really
enjoyed her involvement with Béauty and
the Beast, especially getting o sings songs
notsung byHis and The Wiggles. Sarah
would'really like to thank her husband
Pawland family for there great support.

Marc has a few shows under his belt
now and has loved every one of them
He has been with the Napier Opetartic
Society sipce 2001. Matr is logKing
foward té rerurningto performar the
‘Grand"Municipal Thearr& forithe
second time and says, ‘thie Muni just

makesashow much.more spécial, bor o
mention workﬂigwith sucha reAoy ned
Director’, Mate thanks his wife Vicroria
for her contifiued support,dove, and
cooked dinners!

f
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This is Callum’s second show with the
Napier Operatic Sociéty,aften‘Back to the
8os" he wanted to gain more experience in
Beauty and the Beast.

During his time 4t Taradale HighSchool
Callum loved raking part in any dramatic
producfion pacticipating in three school

shews: Now he’s glad o be on the stage

again for chis amazing musical

TAMSYNCMIITER : 6N

[amsyn isd8 years old. She was a member
of the '05/%06 NZ Secondary Students
Choir who were named “Choir of che
World” and won Gold at the World Chait
Olympiés. Placed third in the Hawke's
Bay Yoting Musigian of the Year lastijear
Tamsyn gvas chosen as an opening act

for ErieClaproniar the recent Mission
Concerty'She has thoroughly enjoyed
being parc of thigexciting production:

MARGOT MINETT

A love of music led to a lifelong %
association with dance as a performer
and choreographer. A graduate of Drama
Scheel and Auckland University’s Arts
Management programme, Margot has
gone on to direct work in schools and
professionally in New Zealand and
Auscralia alongside her corpgrate career
in'Management and facilitacigh. She is
delighted to be back in the By in time for

this magical production.

—LEE PATRICE

Magt is heavily involved in ghe Pérfotming
Arts at Napier Boys®Fligh School: Beauty
and the Beast is hig'second show withi
Napier Operatic Sogiery aftéravery
enjoyabledebutin Back to the 8o's. He has
enjoyed'the challenges impoged by such

4 diverse and magnificent show as Beauty
wnid the Beast.

SHARRON PARDOE e

After seeing Beauty and the Beast on ice
several years ao; Sharron couldn’t miss
the opportunity to be involved in such

a magical and enchanting production
She believes the high calibre of talented
people, both on and off stage, will provide
audiences with an unforgetrable show

She looks forward to a stunning season

As principal dancer with the Royal

NZ Ballet, Lee danced many leading
rdles touring extensively overseas and
throughout New Zealand. She won
critical acclaim for her New York debut
and final portrayal of ‘Giselle’ at the
Hawke'’s Bay Opera House. Television
productions include ‘Gotta Dance’ with
Gene Kelly and Jean Batten’ in which Lee
created the ritle role.

She has performed for NOS in Cabaret,
42nd Street and Westend to Broadway and
most recem%y feacured in Die Fleidermaus
with Opera Hawke's Bay.



SHARON POOK

DIANA SHAND

DERRYN TOOMEY

Sharon is celebrating her 20th year with
NOS having joined them for Music Hall
in 1987. Her first stage appearance was at
the age of 10 in the Bay of Plenty, and she
was bitten with the theatre bug from then
on. Sharon is proud to be involved with
this magical production, and thanks her
family for their support and patience.

)
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JEREMY RANDALI

Jeremy has a great passion for the theacre
starring dancing avthe tender ageof
eleven; sdon afterfollowed singing and
acting lessans.Finishing his final year at
Taradale High School last year Jeremy is
taking a year off his scudies and plans to
move to Wellingron in chedNew Year to
do a course in the performingarcs. Jeremy
thanks you foF coming to Beauty and the
Béastandhopes you enjoy the show.

IAN REID

Diana’s first appearance for the Napier
Operatic Society was as a young street
urchin in the very first Music Hall in
1976. She joined the Royal NZ Ballet
Co in 1988 and toured extensively both
nationally and internationally before
retiring as a Principal Dancer in 1999.
Having returned to Hawke's Bay, now
a mother of two she is pleased to be
working with the Society and Gillian

Davies once again

NICOLE TAYLOR

Ian first joined Napier Operatic 40
years ago as a lighting operator for the
production of Little Mary Sunshine. Since
then he has taken an active role in most
of the society’s shows either backstage
or front of house. Having served on the
society’s execurive for'over 20 years,

19 as Secretry, lan was awarded Life
Membership of the society in 1994. lan
is currently?Vice President of Musical
Theatre NZ our national organisation.

A graduate of the EIT performing arts,
Nicole has had along involvenient with
the stage. Nicole’s involvement with NOS
spans nearly a deeade. Nicole is a singer
who has in recent years toured with the
War Birds andis enjoying lending her
voice to this magieal production of Beauty
and-the Beast as a back-stage singer.

NORA TENBROCK.

Being “cast” in Beauty and the
double meaning for Derryn wheh she
broke her arm at rehearsal! She has been
treading the boards of chis theatre for 36
years in various forms (although as a vase
was not one she would have enyisaged),
and is so grateful for cthe opportunity

to participate, and learn from stich an
ourstanding (and caring) prodid@ion
team. Spectacular!

JANE WENLEY e

Jane has been studying Ballet and
Modern Jazz wich the Heather
Brunsdon-Schog! of Dance for seven
years. She is eurcently in the 7th form ac
Napier Girls"High School, ard played
Itis in the'school’$ 2006 production

of Fame. This is fJane's hrst show with
the Napier Operatic Society and she is
choroughly enjoying the experience

DANIELA YOUNG

Nora has come to Napier 1.5 years ago
from Germany, she has acted from the
timie she was in ‘kindy’! Invelved in
singing, choral and piano pérformances,
and many German productions Nora
has parricularly enjoyed roles in Alan
Ayckbaugn’s “Season’s Greetings” and
Brecht's “Puntila and his man Matti".
Nora's first musical performance was lasc
year's Operatic show“Back to the 80"
which she absolucely enjoyed, and now she
is back and very excited to be partof this
ourstanding show!

Daniela Rosa is 15 and goes to
Woodford House. Daniela hasalwa
had a passion for singing. Taught
by Orlena Wakeman Daniela has
recently developed a love for classical

musicywhich she hopes to pursue into
a fullcime careet as a'singer. To be in

Napier @peraric’s innovative production

of Beauty and the Beast as well as having
che bonus of being understudy to the
leading role of Belle has been a most
rewarding and worthwhile experience.
Daniela’s integrity and commitmenc

is most commendable in one so young.
This year she will be undergoing level 3
NCEA singing.




“Ma chere! Mademoiselle - It is with deepest pride and

greatest pleasure, that we welcome you here tonight!”
o
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_ORCHESTRA

Orchestra M;llnagétv,

Violin I
Violin 11

Raewyn Newcomb
Tiffany Anderson
Fiona Murray

Cello# Elizabeth Bone
Double Bas{ Owen Davies

Flute
Clatinee
Oboe
Trombone
Trumpet
Piano

Keyboards

Percussion

Drums

Bronwyn Watson

Julia Redfern-Wilson
_]uiian Pook

Roberta Hickman
Matehew Verrill

Erances Te Weehi

Wendy Hunt, Sally Rutgers

Erances Burch
Penny Lawrence

Cameron Budge

_KARYN BRIGGS
ASSISTANT CHORAL
VOCAL COACH

Beauty and the Beast is extremely
fortunate to have had Karyn
assisting Musical Director Tony
Fewler! wichthe show's choral

| direcrioh. Her empathy, sensitivity,
joy and commitment has been
cherished by the cast and much
appreciated by Tony and Gillian.

Karyn is thrilled to be back in che
thick of it and hopes you enjoy the
show as much as she has enjoyed
being involved in its production
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FRANCES BURCH

REHEARSAL PIANIST

I am involved in Music either teaching,
accompanying or appreciating it every day
of my life.. Music is my passion and I feel

that anly way my meager skill may be used to

furcher this positive life forcein the lives of
others is worthwhile,

I have enjoyed being part of che team thac
has worked tobring this production to you..

_FRANCES TE WEEHI

REHEARSAL PIANIST

Frances' last produceion with the Society
was as Musieal Director for the Tabard
‘Theatre praduction of The Boyfriend. For
Beauty and the Beast she has shared the
rehearsal pianist position and is also
playing the Piano in the orchestra.

Frances has been playing piano for many years

completing a performance degree at Otago
University. Her family also enjoys music and
has successfully performed together.
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_OFFICERS OF THE SOCIETY

Patron Peter Cox
President Dale Reid

Vice President  Sharron Pardoe
Chairman Neill Page

Secretary/ Treasurer Kaye Wishart
Honorary Solicitor John Matthews
Honorary Photographer Clive Ralph

Committee Sonya Aifai
Chris Atkinson
Peter Austin
Anita Davies
Karen Green
Janine Hill
Allan Howes
Alan Jones
Irene McKinnon
Colin Pritchard

LIFE MEMBERS

Gwyn Ace
Cliff Allen
John Briggs
Barrie Browne
Lyndsay Browne
John Collier
Gillian Davies
Peter Eade
Donald Hurley
Alan Jones
Brian Nathan
Colin Pritchard
Lois Reefman
ITan Reid

Les Robertson
Peter Shepherd
Fred Twyford

Dawn Unsworth

Ros van de Ven




Booking Office
Construction
Dressers

Fly Crew

Front of House Managers

Front of House Team

Wigs
Lighting Team

Makeup Team

\

Photographer
Programme

Properties Team

Publicity & Profile Team

Sound Operator

Sound Team

Sponsorship

Stage Crew

Stagehand — Gargoyles

Stage Effects Team

Suppers and Refreshments

Wardrobe Team

Venues Ticketing
John Briggs, Marc Collier, Neill Page
Friends of the Society

Patteson Aifia, Clive Burtery,
Martin Crook, Kerry Greenhalgh,
Donald Hurley, Daniel Hurley,
Malcolm Kenah, Mark Kenah,
Nigel Stilwell

Eardley Bennett, Dale and Tan Reid

Friends of the Theatre and Friends
of the Society

William Waitoa

Dave Chambers, Peter Eade, Anthony Gouder,
Mike McConnell, Tim Mason,

Chris Green ( Beast make-up ), Jude Allan,
Dianne Bently, Deborah Burnside,

Lynne Floden, Cathy Hargreaves, Sarah Lumb,
June Lawrence, Anna Reid, Kerry Unsworth

Clive Ralph Photographer
Gillian Davies, Dale Reid

Judy Buttery, Pam Christensen, Anne Collier,
Chris Kenah, Rachael McKinnon, Barb Martin,
Alice Pardoe, Brenda Silson, John Williams,
Jude Williams, Jacque Wilton, Michelle Winter
Katy Wylam

Anne Collier (Chairman), Sonya Aifai,
Barbara Brown, Jeff Foley, Donald Hurley,
Karen McLean, Dale Reid, Judy White

Glen Ruske

Sonya Aifai, Anne Aifai, Daniel Ball, Rana Fesili,
Nic McGrath, Darryl Mitchell, Lesley Reid,
Steve Underhill, Judy White

Bill Dalton, Dale Reid

Jamie Beale, Blair Burtenshaw,

Kerry Greenhalgh, Brian Harber,

Belinda Harvey, Brendan Hey, Alan Holt,
Adrian Lynds, Eion McKinnon, Kevin Nattrass,
Quentin Morgan, Harry Osbourne,

Jacob Osbourne, Molimoina Petelo,

Michael Peterson, Don Pye, James Surgeon,
Adam Walker, Perry van der Zwet

Brian Bulford, Bruce Cato, Anne Corney,
Carol Hall, Cindy Norrie, Sharon Pook,
Michaela Smith, Tony Smith, Nora Tenbrock

Wayne Dobson, Anthony Gouder

Ngaire Boyce, Pam Christensen, Lynne Gibson
Anthony Hatch, Bev O'Neill

Marg Gurney, Gail Jones, Leanne Lewis,
Joanne Liddy, Wendy Mooney,
Adrienne Parsons, Chris Shield




We are proud to support the best!

Well done to the Napier
Operatic Society on
presenting another

stellar production.

Have you driven
a Ford lately?

FORD PERFORMANCE VEHICLES

—
V=

is proud to
support the
Napier Operatic
Society and
wishes it every
success for its
season of ‘Beauty
and the Beast'.

Hawke's Bay

Today

Beautiful Music
Can Be Yours

Learning to play a m cal instrument is one of
life’s great pleasures. It for yourself by
calling into Kingdom MusicWorks, Hawke’s Bay’s
premier music stores. There youll find a full
range of musical instruments and friendly,
specialist staff. - .

Live your dream - play mu*c today!?

P CRA e )

I 'rrr;fr m /Music _@usic
P WORKS

Napier - 128 Dalton Street 06 834 0900
Hastings - 105 Market Street 06 878 9999

TEER

CLIVE RALPH

PHOTO(;RAPHLR

BREBNER PRINT

As leaders in the New Zealand printing
industry we offer an impressive range of
services. From simple, single colour jobs

through to quality magazines, Brebner Print is
the perfect solution for your printing needs.

Phone: 06 974 3650 www.geongroup.com

As principal sponsor of the
Napier Municipal Theatre
Redevelopment, Pan Pac is
proud to be associated with the
Napier Operatic Society’s show,

“Beauty & the Beast”

PAN PAC

FOREST PRODUCTS LIMITED

*‘

80's, 90's and Whatever!

/ m//unetw@rk Itd

station of the

Photographer to Napier Operatic Society
Mobile: 0274 439 865

Email: clive.ralph@xtra.co.nz



SPONSORS

Napier Operatic Society is indebted to our sponsors for their generosity. The tremendous support in bringing
Beauty and the Beast to the Bay has been invaluable and greatly appreciated. We sincerely hope, our audience, in
turn, will loyally support these sponsors.

o B @) PAN PAC

FOREST PRODUCTS LIMITED
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CISOINN 5 _ Today

Bay Ford Napier

radionetw@®rk I H ‘-“9

Haytpr Flemming

Napier
Municipal § I'LS

Thealre — S
S </E'e°t” oie<  PGG Wrightson

THEATRE CATERING
Reaevine ) (R

John & Karyn Briggs, Barrie & Lyndsay Browne, Eastern & Central Community Trust,
Lady Glennis Pettigrew, Napier Host Lions Club, Ooma, Zeta Smith,
Church Road Winery — Jazz Concert, SEL - Mission Concert, Theatrical Parade Donations

ACKNOWLEDGMENTS

tamps, Linton Morors, McKay M
Blrrlstcrs& Solmtms M ad Butcher, Modd A » N: |r) Hire, Nlpm [nner (
Ormlie Lodge, The Team at the Napier Munic
Tennyson Motor Inn, Th i
Café, Judy White, Williams & Kettles Liquor

Napier Operatic Society thanks most sincerely all those who have contributed in any way large or small toward
this major magical production of Beauty and the Beast. A special thank you to all those who supported members

of the cast and crew during the rehearsal period. You are indeed appreciated
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Music by Andrew Lloyd Webber,
Based on “Old Possum's Book of Practical Cats” by T.S. Eliot
TM © 1981 The Really Useful Group Limited



